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‘Daddy Dumplins, ‘Rollo’s Wild Oat’
and ‘When We Are Young’ Come In

Broadhurst Theutre—The Messr: rt will present a three star combina-
tion, consisting of Henry 1, i Tell and George Marlon, In
Kate L. McLaurin's comedy, We Are Young.” "Others In tho cast
gre Frank Monroe, Miss Grace Reanls, Miss Helen Gilmore and Miss Doro-

‘ thy Day. The story has to do with the extravagance of Harper Carey,
who, when his money is gone, 15 faced with the necessity of making a
marriage of convenlence,

Republle Theatre—Ear! Carroll will present hils second production of the sese
son, “Daddy Dumplins,” the joint work of the producer and George Barr
McCutcheon, This comedy concerns the experignces of a lovable old man
with a passion for making poor children happy. Prominent in the support
are Andrew Lawlor, Louls Kimball, Percy Moore and Mlss Florence

- Flinn,

TUESDAY. -

Punch and Judy Theatre—“Rollo’s Wild Onts,” o comedy by Miss (lare Kum-
mer, with Roland Young featured. The roster of m#mes includes Misa
Lotus Robb, Ivan Bimpson. Miss Marforie Kummer, $iss Edythe Treasl-
der, Miss Grace Peters and J. M. Kerrigan. The plav has been produced
under the direction of Milsgs Clare Kummer

‘HEARTBREAK HOUSE, THE MOST
DISCUSSED PLAY OF SEASON,
AROUSES MANY THEORIES

By LAWRENCE REAMER.

EW YORK has a new theatrical occupation just at the present time
which 1s undeniably .a compliment to Bernard Shaw, and since noth-
Ing 80 shoots up the royalties as discussion, the modest Irish play-

wright has more than one cause to be satisfied at the theatrical question
of the day, which is, “What does ‘Heartbreak House' mean?' The Shaw
plays may vary in quality, but they mever fall to cause more discussion than
the works of any other dramatists writing in Esgland,

Of course, there comes along at intervals such a hapelessly dull plece as
“John Bull and His Other Island,” which can only be painlessly removed as
promptly as possible and embalmed between covers where it cannot possibly
do harm to anybody who does not deliberately invite such a risk. Then an
ogcasional “Augustus Does Hls Bit"—so silly that it is at once, out of con-
slderation for the author's reputation, put back in the obscurity in which
it belongs—Interrupts the invariably Interesting succession of the Shaw
dramas.

The play just now at the Garrick Theatre has created perhaps more |
surmise as to its meaning than any of its predecessors. “Arms and the
Man,” "The Devil's Disclple,” “Candida,” “Mrs, Warren's Profession” and
the works of that period surprised and# - R BT i i e TR
sometimes shocked if they did not |
confuse. Henry McBride is the first
of the noted art critics to say that the | he alone and not have to talk to any
plece represents the ideas of the cu-|one: to be alone and just think about
bists as applled to drama, which may | it.”
well be true. The theory at least ac-| Here
counts for the state of contented |2l It warm and bright with the
amazement into which the three acts | suggest! I'Il' of fllfrrﬁh love nl’fu?r that
Thvow afl who se6 thet. will end !n heartbreak and leave only

| the restfuinéss of the gqulet waters be-
Cubistic Methods In Dramn.

hind the wave beaten mole as the fu-
But the adoption of the cubistic ture hope of man and woman,

theories by the dramatists does not wc-

count for the varying quality of the
acts. The first seems to enteriain all
who see it more than any other purt
of the play. The second gets only harsh
criticlsm far its share of the prevalling
comment. while the third s somewhut
more highly commended. It s not alone
the inordinate length of the second net
which makes the lsteners uneasy. They |
have heard the Shaw talk for the open- | ! Mr. Roedor might, were he
ing division of the play. Some of it has | somewhat henvier, more truthfully sug-
sparkled and some has not There | gest the English man of the world, but
should be even somewhat more hrilliant | his intelloctual grasp of the philanderer

)

to read, because life is so much hap-

pler than any book. No desire but &

Is Shaw almost sentimental, but

*
Glowingly Huoman Element.

Miss BEffie Shannon has never im-
parted so much warmth and lifs to any
purt as she does to her Incomprehensible
filgure In the comedy She ia o glow-
ingly human element In the play. Dud-
ley Digges's portrayal of the pretentious
| bounder & masterly, Not 4 gesturs nor
' mt disturbs the truthfulness of

conversation or else there should be |is complete, Miss Watson Is eqiully
action. 'There is nefther, and the audls | cortaln on the intellectunl side of her
ence s, after the second act, all but « portrayal. 1t Is only unfortunate that
hausted by more of the same, rather a | h méthol of v » production makes
sécond hand same at that. The compar- | it for all that she speaks
ntive shortness of the final ecene and | te t |t ia sald that she was
the roar of the Zeppelln produce an |once nn «f nt
emotional stimulus which I8 lacking In| Whatever dlsappointment thers may
the long second act: so theka 1s a sense | be In the part of the retired sea captain
of improvement to carry away from the | s not the result of Mr. Perry's acting
theatre, |T!w character never seems to have been
In epite of criticism which seema al- | pully developed. e should be consid-

most unrellevedly unfavorable, It is fm- | ernhly more cceentric or altogether nor-
possible not to feal a certain degres of | mal A= It i he begins by exhibiting
interest throughout all the scenes OF | wll the symptoms of madnesa of which
courge there Is a known degree "’!'--|- famlly speaks, but eventually settles
afipidity mso Intense that it faseinntes | jown without any satiafactory explana-
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of Princeton Show

PriwCeTON, N. J., Nov. 20.—The con-
tention by some persons that prrx«-l:nﬂ
in the cast or chorus of a college musical
show, especially in a feminlne part, was
sure proof of the effeminancy of the guil-
1y Individual |s pretiy concluslvely dis-
proved by the presencd of big Mike Cul-
.ahan, eaptaln of Princeton’s

triangle show, whilca |8 to be seen
New York in December. Nor is Mike
the only athlete to forsake the sportlight
for tha spotlight, for the same cast in-
cludes also the captain and the star
Lalfback of the strongest team of
sligibles that has ever helped to develop
4 Nassau eieven. o

“They Never Come Back" is the title
of the Triangle's Clu' 1920 effort, and a=
great a degree of sucvess |8 looked for as
last year's “Iale of Surprise” The di-
alogue and lyrices are the work of 1, H.
Wever, who scored such & hit In the 1518
production as King Edward the Nth, and
who also will be seen in a lead!ng part,
us wlil J. R, Forgan, who already has
proved himself an exceptionally talented
vntertainer. The action of the play
takes place in Cumeco, Peru, the story
roncerning the comie efforts of sclentists
o revivie the mummies found In an
ancient Inca Temple.

A muslcal sgore that has merit and
melody Is an Important factor in the
wout ensemble, the stagooraft showing
clearly the reaction of the new school
of decoration upon the colleginte mind.

“They Never Come Back” will be
given in the ballroom of the Waldorf-
Astoria, both matinee and evenlng on
~ecember 18, after which the company
will start an extenslve hollday trip into
the West

OLD FAVORITES AT PALACE.

Eddie Leonard, Gos Edwards and
Henry Lewis on Bill—Other Aots,

The Palace for Thanksglving week
will give to its patrons cause to be
thankful with a triple headiine bill,
Eddle Leonard In his minstrel act, Gus
Edwards appearing in person. with a
new song revue, and Honry Lewis, with
his customary “Squidgulums,’” will be
the threefold offering. Others will be
Miss Louise Gunning, with entertaining
songs; Wood and Wyde, in “All Right,
Eddle™; Burns and Fabbrito, In
“Shoes'"; the Three Bobs, Davis and
Pelle and A, C. Astor,

The chief acts at
houses follow:

RIVERSIDE, — Eduardo and Miss
Elisa. Cansino ; Corinne Tilton Revue.

COLONIAL—~Miss Elsa Ryan and
company; ‘“‘Not Yet Marie. "

HAMILTON.—Karyl Norman,
Clark and Miss Filavia Arcaro,

other wvaudeville

Bert

But the grip of “Heartbreak FHouse" | yion Ints ost conventional of themn
comes from no such quality. It lx ¢ lall. Th rlan sen dog iR very
gular to hear the critical praise of such | o wiiny ., and no interpretar
trita emotlons as Eille's observotio | ould make character any stropge
that after the heartbreak there Is the | than the author hae
end of happiness and the beginning of | 1, 4 .ren f returning onee agaln
peace. Certalniy this thought I famil- | 000 conaiderntion of this unusunl nnd |
lar. After the storm and stress of | o ne Gat ae they say In the corner |
youthful emgtiona and the torments of ¥ the 'afe Brevoort, strangol:
passion are ended, there may be 1 play, the writer ean only |
the same turbulent happiness In exoring | that svorybody ‘.|,..|
the “deliclous oross™ of the Itall 1 the same. Whether 8haw and |
naver bhe borne again But the r Guild make n fortuns or |
contentment with Its own reward 2 rod cent ott of “Hesrte
atill to be enjoved, the peace that t nevertheless remalng
passsth all vouthful understanding is | ut discuimed play of (ie SSASON
still to dwell In the heart such for t! p Ir'.\:- Istla mchool of I

Best Drnwn Charancter in Play. | dramn |

Bhaw dld not have to seek far In soa
of this opinlon. Posaibly Its foresto s Foll, FOoR THE COMEDIAN,
hearers comen from Its association

T'her ¥ formular usunilly

tha best character In the play Pollowid ta X mirth, and wh'le the
of the Shaw women are ever sno & sl vt .:l- Hidow 'm'l_”“‘h"" |
drawn ae the hard, cerebral }I-- i In this work 'I}Illr'-*r ur.l‘ usunlly
which the heroine of “'Hes s 'r. i Pt gl B el Sy 1.4“-
House" in an example. They weéar n 1l I-n_. \m rih of _};_. ”'Ilm'.m.'
venear of worldll=ess which ordinary |--.'I 1 T |“-r'.|||rln who mives to
experisnce could never serateh.  Mins | 0 ies for the Jine or sevton |
Risdon has mot only the good fortuna | L0 5 0 50 ehable.  Most of the |
of mcting the best drawn character in | 1 as the Inughter Is gar- |
the play but she happens to r the | o the gnan who s the comedian
best performance. Thie conjunction . a el I on I8 ustiaily overioeked
not, however, noval In the thealrs anid ™ -|‘ mara conslder-

Bomething llke a now Bhaw or per tlon than ti v or tha proparties

hape the older Shaw In a tenderer mood,

n matter o et the
A lyric mood Indeed that Is sonrosly | ... nan I8 Just '|-rc--'ru-r‘.tlk'| !lf‘l
pacognizsailes, prepa through the » D1 e per combustien of laughier as |
of Heslone, well disposed to all affalrs |, verdlny
of the heart. The visitor I telling her Gaonres 1 Malre, whoss "Broadway
of a love affair and the older and | grayitles 1020° I8 new at the Winter |
much experienced woman answers | Gardon, v one of the most adapt |
“It maken the hours go fast, AOeEN't | cgpenieht mon on the stnge, With Bert
ft? No tedlous walting to go to 8eed | ywipams and Bddle Cantor he haw
at nights and wondering whether ¥ou | paiu60 to win lnughter from huge audis
will have a bad night. How dellghtful | .noee  Hin (2 the work which polnts the
it miakes waking vup In the morning! | yoiem, In order that tha fun may not |
How much better than the heppest | mian fire Hut his satiafaction must be
Aream’ Al Mfe tranefipu=ed  No more | |y the work tsalf, for thae applause and
wishing o ond t Interesting book jaughter go to his companion,
In
b et

JEFFERBON.—Miss Laura Plerpont
and company; Pearl Regay snd coms
pany

ALHAMBRA.—George Whiting and
Miss Sadis Burt In their revus; Yvette
Rugel.

ROYAL.—The Misses Jane and Kathe-
rine Lee, Miss Florence Roberts.

BROADWAY — Toney and Norman,
Handers and Millles.

REGENT—A!l Lydell and Carleton
Macy, Jamea I, Carson and company.

COLISEUM — Clark and Bergman,
Jean Graness,

AMERICAN, Trovato, vielinist,
arles and company,
HIRD STREBET.—Christis
and Bennett, John W. Ranson and com-

pany
The usunl Sundey concerts will b
given at the Manhattan Opera” Houso

and the New Amsterdam Thealre,

SEASON OF OPERA COMIQUE,

A season of French opera comigue
siid Hght musleal comedies, under the
ausplegs of the Cercle d'Art Francals
w 1l open at the Belmont Theatro
December 06

0.1

The performances, which will be open |

onuly to subscribers, will
fifteon Bunmday evenings.
ireldding fiftean  prinelpals,
Forin,

ba glven on

I= from

TRAVELTALK ON HOLY LAND,

B. M. Newman'sa firat Traveltalk this
seanon, entitled “Jerusalem and the
Holy Land.,” will ba presented to-night
ut Carnegle Mall. In the new
pletures and color views the traveller
will earry epectators to  Jeruamlam,
Joricho, the Dead Sea, the River Jordan,
Bathlehem, Hebron, Ramileh, Jaffa, the
Plain of Sharon and Esdraslon. Mr,
Newman visitad most of the Jewlah
colonlea and studisd the Zionist question

¢

Athletes in Chorus‘ i

football team, In the chorus of this year's |
in |

in-|

The company, |

motion |

| MISS OLIVE

! ™M n
| M I.sﬂ ARBUCKLE
IN ¥ DADDY DUMPLIN.

MISS PATRICIA
COLLINGE
an

GEOFFREY
KERR

IN “JUST

SUPPOSE ™
MILLER'S

THEATRE
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REPUBLIC .

Says She Found It Was More
| Effeetive in Spanish
[ Drama.

Miss Mary Nash's forelgn accent in
“Thy Name Is Woman' was spokon of
aharply by severnl commentators after
the opening performance of this Span-

ish playe but the other day In her
| dressing room at the Playhouse she
| rese to the defence of that intonetion

with as much ardor as though {t
her mother tongue,

“1 don’t speak broken English by any
means,” explained the star, “"but 1 seak
to give to my sentences the foreign In-
tonation, rising at
making them seem
tute for dialeot
and never

wWas

the end, without
ltke a poor substi-
I don't

traveiled in

know Spaniah
Spain, but my
hmsband, Jose Ruben, ls French, has
iravelled in Italy and Spain, knows
the languages well and surely ought to
be expected to understand somaothing
of the Latln temperament. It was on
his suggestions that [ based my inter-
pretation of the part

“And It seemed to me that In order 1o
| express an exotic character it wWould be
best to adopt some of the manner of
that charncter’'s mode of specch, Not
that 1 wished to appear like an imml-
grant trylng to spoll the English lan-
guage, DBut T wanted to make the au-
dlence realize that they were looking at
a forelgn person, and not simply an
American woman whose Spanlsh per-
sonility ian't even skin deésp, but goos
only as far as the outward Castilian
garh,

"“"When I played this plece before go-
ing abroad I tried it with and without
the aoeent on the road, and it was only
after such a test that I discovered 1
| convayed a better affect with the touch

| of forelgn splcea In my tongue, And
| after all t's the effect to be galned
that counts—=when that han beon

nchieved It doesn’t matter so much what
advantage ¥

than In comedy, without having the re-

ou tnke of un untresisting
| lnngungs,
| ‘Effecta can be gainod—or I« n
| #trongly emotional reoles much better
|

' MISS NASH DEFENDS HER
FOREIGN ACCENT IN PLAY

suita affect the actor, and thoat's why 1 |

| #lage

ke merlous roles more than the comio
Besides, holng dark and having black
halr, I'm naturally cast of tragedy by |

| fate, becauss managers and the public
neam to think a hrunette ean't be really

amusing. Only blondes ean be funny.
But Another drawback for comlec parts
for me Is that when your lines mise fire
you dry up, toa. With serloun roles you
can go on working with yvour heart in
tha part, becavre the response in ap

| plaviss Ian't so Immedinte; t when you
!-1m|': got n Inugh In comedy vou want
| to retire and collect vour e Insur-
ANce

0
The demorallzing offect that Jack of
| appreciation has on players anly proves
| that they're trus soldiérs afler all, No
matter how much the pubile recaption
of thelr performance affecta them, they

Imuu:n't glve up. The minute you wsiep
Ir-n that stage voo must aet—nct with
nll the farco i you. If one metor falle

It may imperll the whole play. It's. H<e
an oarsman In a racing shell—if one
ol them lets up the entire-crew falters,
and it must be kept going for the glory
of the college.

“There Is no definlte tradition to the
same effect on the stage, and fet that
Impalpable obligatlon gripg you. You
may think when vou're away from' the
theatre that it doesn't really matter
But once vou =tep on the stage
slmply have to come up to the mark.
I've had my ankle broken and been un-
uble to put my foot down in the wings
for the agony, vet the instant 1 was be-
fare the footlighte It was entlrely for-
gotten. That Is an instance of the actor's
stern responsibility which the public
lttle realizes’

GLENDINNING'S RISE ON STAGE.

The New York playgoer's memory (s
clty's |

s0 sorely taxed—what with the
fifty odd theatres and new productions
being made every week—that it {s not
surprising if he should have
that Ernest Glendinning, who plays the
hero I “Little Old New York"” at the
Plymouth Theatre, once appeared in a
Winter Garden production and sang and
danced opposite Migs Gaby Deslys.

Mr. Glepdinning’'s first role was in
“Mice and Men,” in which Miss Annie
Rugsell was the star. He had one line—
“The devil's In the cards to-night|"—
and for reading this and helping to Al
in the stage plcture he roceived $4 a
week., After the engagement with Mies
Hussell ha had
John Drew, Mra. Patrick Campbell and
other stars. He then went to San Fran-
clgoo to become juvenils with the Al-
casar stock company.

When Mr. Glendinning returned Bast
ha called at Mr. Belasco's office and
was angaged for the Belasco production
of “Just a Wife His next appesarance
wits the lemding role In “Haby Mine"™
After the yeur's run of the play the
Winter Garden opportunity appeared
nnd It was embraced becnuse the young
man belleved It would add something of
value to the stock of experlence he wos
nccumulatng.

There followsd other
notable among which
“Prunella” and "Experi
son  Mr, Glendinning was with Misas
Billle Burke In “Cmper's Wife." And
now he is appearing !n such lustrious
company as John Jacob Astor,
Cornellus Vanderbiit, Washington Irving
and other historlcal personages with
which Rida’Johnson Young has peopled
her comedy of New York ns It was a
century ago.

fofgotten

engngemonts,
thoss In
' Liast sen-

wern

AT UPFTOWN THEATRES,

The attraction at the Shubsrt Riviera
next week will e Earl Carroll's unusunl
play ""The Lady of the Lamp,'" with
Georga Caul and the same onst fhat
played at the Republle for the last five
months

Thosa who admire Miss Allea Brady

on the seroen and bohind *the footlighics
will have another opportunity to sea hor
n permon when she comes (o the Bronx
Opern House woek bheginning to-morrow

In her new play, “Anna Ascends,” by
Harry Chapman Ford, In which &he
played at the Playhouvse earller. The

same cast supporis her

72/ HENRY HULL ana

succensively hits with |

HERALD, SUNDAY, NOVEMBER 21, 1920.

GEORGE MARION IN
“\WHEN WE ARE YOUNG" v

BROADHURST

-

iUse of Music to

Aid Play Revived

‘ An ancient but withal very effective
ilnr_li of the theatre has been regurrected

this season by Wagenhals & Kemper in
| thelr production of “Spoenish Love" at

Maxine Elliott's Theatre. The psycholog-
loal ald of musle in furthering the mood
sought by dramatie actlon has been
practl ally dismissed In the movement
| toward stauge reallsm, but thia powerful
| instrument of the theatre [s umsed by
| Wagenhals & Kemper in  “Spanish
Love,"

To illustrate,
aet ocours when Pencho,
lover, returns to his home to defy the
effortsa to punlsh him for wounding
Javier, his rival for the hand of Maria
Del Carmen, and to clalm Maria for his
| own. The situation Is a dramatic one,
| but the spirit of its action ls made even
!mnn- potent by the musle that precedes
Pencho's entrance., Pepuso, hls stanch
friend, prefaces Pewcho s entrance with
a triumphant speech, “Pencho’s coming
| back ' he rours belligerently. “There'll
| be a storm all right.”” It s then that the
|mal'llul beat of exultant musle is heard.
| It Is music that might accompany the

the climax of the first
the exiled

] | furious charge of a cavalry troop or the

|\'h.‘lor'im1s entrance of a congqueror Into
the gates of a defeated town.

| Again, when Maria assures Pepuso of
! her constancy to Pencho Jdn his exile
thete s offstage music to aid the mood
of her passionate protestations. Once
| more In the laat act, when the exalted
| tragle atmosphere of that sct begins to

;;wr\'urh- the audience they are made
| more favorably disposed toward it by
the Incidental music. In view of the

[fact that the use of Ineldental musie
has been =m0 sauccessful In  “Spanish
Love™ 1t Is interesting to record the
views of Collin Kemper on the dramatie
value of such harmonles,

“The use of music to ald the mood
of drama,” Mr. Kemper sald recently,
“must be conflnad to the old, roman-
tleally molodramatic type of play, Yeara
ago when the playgolng publle was not
as theatrically wise and sophisticated
af it In to-day the stage director could
| use such musical ald In any type of
| play. The result was that the ineffoctive
| stage director finally got mo that he
would use musle to produce the effect
that he wam not wskilled enough to
achleve by more direct methods and the
use of incldental music gradually fell
into disrepute and beonme rather ridicu-
lovs. T belleve, however, that music is
an legitimate an ald to drama as are
Any of the other mora generally used
devieas of lighting and tricks of scenle
effact.”

IN BROOKLYN 'I"H'_'lﬂ ATRES,

With a grodp of capable actors and
notresasen surrounding her Miss Madge
Kennedy has desorted the “movies” to
return onca mors to the speaking atnge.
Bhe will appenar at the Montauk Theatr
to-morrow in Henry W, Savage's Intest
production, “Cornerad,” & comedy dramn.

The Messrs, Shubert will present
"Maytime" nt the Majestle Theatre tiils
k., with an extra matines Thursday,
Thankagiving Duy, This musicenl piny
Is by Rida Johnson Young and Slemund
Homberg, and It comes back In its fourth
senson with Miss Ellean Van Blane, Miss
Worthe Faulkner, Otls Sheridan, Mlss
Marie Pattea and Senoritan Peplta Gra-
nados

Lieo Carille will return to vaudaville at
the Orpheum. Others will be Lambert
and Ball, Ernest Evans and company
and Miss Fay Marbe,

Pat Rooney and Miss Marion Bent |n
"Ringe of Smoke” will hend the Buah.
wick b,

NEW BRIURLESQUE AT COLUMBIA,

A two act burlesque written by Wil
lin 1. Wells, called “GHrln 'n' BEvery-
thing," will be glven at the Columbia
Theatre next week by the Vietory Belles
company. A large company of players,
headed by Bddie Dale and Scotty Frie.
dell, will appear. Assisting the princls
pal fun makers are Lynn Canter, Helon
|.\|u1ran, Mildred Howell and Maltic
Da Leve,

|

L. Y 4 .,

The Greatest Sfarra‘n g Goods

Store in the Warld

"Madison Avenue and 45th Street,
New York
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Happy in First
Unmarried Role|

| Miss Roberta Arnold, Leading
| Woman for Frank Craven,
Has Something to Say.

Any one who gees Miss Roberta Arnold
|11Jnyl.ng opposite Frank Craven in “The
First Year" must be preparsd for o
| jully old shock. For those who remem-
ber her portraynls of sarcastle married
in “"Upstairy and Down"™ and

I"-‘L?am and Eva" wlill be surprised to
find ehe can deplet in this comedy a char-
| neter devold of eynicism, and do it so
| woll she doesn't need the big bow rib-
| hang in the first act to indicate she's a
| rather ingenuous country girl

| But that person who views her thus
would probably murmur: “Pshaw! I'll
bet off the stage she's just as wise and
perky as any of them, Casting her as a
| filp wife was the correct idea.”” Then
| urepare for the second selsmie disturb-
ance to the nervous system. In her
Iressing room at the Little Theatre Miss
Arnold is Just as nalvely enthusfastic as
any country girl getting her fAirst Intoxi-
cating whiff of the aroma of staga can-
vus, though a city is Miss Arnold’'s nat-
ural habltat. Her conversation doesp't
hristle with the suggestion of halrpin
zrabe. :

“I never was so happy In my life," she
sald the other day, “as T am in this play,
even though I play a girl who's gener-
ally unhappy. Not only because Winchell
Smith and John Golden are most pleas-
ant to work with, and Frank Craven is
exceptional to play with—he never takes
advantage of the fact that he's the star
and tries to be the whole play and the
scenery at once. I llke it also becausa
| at last I'm allowed to play an appealing
sort of woman, and not one who thinks
of others only so she can plllory them,
This j& the first unmarriéed part 1've
had, and it's agreeable to have one's
frecdom at last—on the stige.

| women

Chance in Big City.

“When Ollver Morosco first brought
me here for ‘Upstudrs and Down' I
jumped at the chance, for after you've
lﬂnj'ed In stock for months and been a
‘coast defender' il you think you'll
perish there you'd do anything to appear
In New York, even to standing on your
hend. But after I'd been here a while 1
renlized that an actress shouldn’t stay
at one type of part, though that may
mean changing your type of manager
continually.

“A declded style appears to be nec-
essaury to atiract notlee In writing,
painting ,and musie, but I don't think
barping on one note will make you
popular or accomplished in the theatre.
Most of us would like to attain the
eminence John Barrymore has reached,
and he's done it by starting with farce,
switching to romance and plunging on
tragedy.

“S0 I was more than glad when Mr,
Golden sent for me and told me to got
my volce readly for thisa kind of role,
Though ! was reared In a city and
never had much exporience of country |
life, T made up the character for my-
self by Imagining what ths average
Amorican girl should be like In Read-
ing, 1., where girls are probahly just
a8 average as elsewhere. I think It's
by throwing one's mind into a part
and not,by any mechanical actions that
one acts n personality rather than
spenks a part. Certainly that's the
only thing I've found to suggest a
change In the charpcter of Grace from
the romnantle girl of the first act to the
disturbed wife with a dinner breaking
her Back in the second, It establishes |
contuct with the audience and you no-
tlea the difference on nights when your
mind lan't in full operation, though you
‘go through the motlons the same as
ever and speak with the same volce
you've grown up with.

»

Rorn in San Francisco,

“While T was born In San Francisco
and I'm loyal to my State, I'm nnt blind-
iy mo a8 are some nativae there who think
the sun .was made to set hbehind the
Golden Gate. And 1 think New York
auvdlences have a viewpoint that's as
frosh and wholesome as Californla sun-
shine. That's proven by the fact that
miays which aren't c¢lean don't really
fluurish here for long, while productions
Itiee this are the life of the clty, Once
In A& while a tragedy like “Tustics' Is pre-
rented which makes you feel It's worth
while to have tragedy around, but on the
untertalning with
i fwary."”

Miss Arnold comes naturally by a cer-
taln profelency in handling the English

people—but not

Medical College of
Callifornia, and she
higher education with
itftution. Bhe dldn't Indulge In ymateur
Aramntie work there, but afterward nt-

the
horesll

University
mixed

tended a school of expression, dolng
Thakespoarean roles which she has no
hesltaney in pronouncing “awful.” Then

come o year and a half of stock In Los
Angoles, w)\lrh she consldere valuable,
heonuse now she knows how to Intro-
dyee business when n =tage direction
wyn “Ad UbY Instead of exclaiming:
““th my goodness, whatever ghall I do?

BROADWAY DREVITIES GROWS,

Gearge Le Malre'a “Broadway Brevi-
ties'" nut the Winter Garden has had BHab |
Nolson and
play and sing thelr own compositions, |

haer almo angmented hila part by Intro-
[ dus Ing throe new song numbers.

whole. the greatest pleasure In 1ife in In |

mnguare, for an uncle was dean of thl'l -
of |
the |
fudge at that in- |

Frank Cronin, who write, |

wilded to the progrumme. Bert \‘\'Ill1lm-1

| And now we enter the con-

vivial season, ‘from Thanks-
giving to Christmas.

The human side of man is
uppermost—thoughts of holi-
day time, of Winter sports, of
cozy firesides and friendships.

Memories grow mellow and
the heart's geniality blossoms
into gifts.

Qur Christmas comrades are to
be remembered—companions of the
hunt, of the fishing trip, of the regi-
ment, of the camp, of the links, of
precious home.

Gifts from the greatest sporting

goods store in the world are alive
with this spirit of camaraderie.

For House, Yacht
and Motor Car

Yacht Medicine Chest
Cigar and Cigarette Humidors

{in vnusual cases)
Tantalus Sets—Game Chests
Gun Cabinets and Racks
Pathescope Movie Projectors
Roulette and Minoru Layouts
Aneroid Barometers
Fitch Binoculars—Marine Glasses
Mother o' Pearl Poker Chipa
Ivory Chess Men

Sporting Weather Vanes
Mounted Wild Animal Heads
Hall Letter Boxes

Sheffield Carving Sets
Seotch Wool Motor Rugs
Thermes Bottles and Jugs
1&M{:tor Iéun%l?eori Kits

fotor and Ship Luggage

Ship’s Bell Clocia
Motor Coats, Caps and Goggles
Livin!zst.une ravel Sets
Thermo

(Barometer, Compass

meter

Abercrombie & Fitch
Gifts of Character

Kit Bags and Suit Cases
Travel Toilet Sets
Shotguns, Rifles, Revolvers
Gun and Ammunition Cases
Men's and Women's Wrist Watches

Ivory and FPearl Cigarette Holders
Dunhill Pipes
Cigar and Cigarette Cases
Fishing Tackle and Cases
Golf Clothes and Shoes
Seoteh Golf Stockin
Sweaters, Jackets, Windbreaks
Skates and Skating Clothes
Winter Sport Outfita
Bobsleds, Toboggans and Skis
Golf Clubs and Bags
Sport Gloves and Gauntlets
Riding Clothes and Accessoriae
Riding Boots, Leggins
Boys' and Girls' Sport Clothes
Camp Furnishings *
Pocket Knives, Flash Lights
Graflex and Pocket Cameras
Sportsmen’s Jewal:
Sporting Smokers® Novalries
Standard Books of Sports

| Write for Christmas Booklet
Now on the Press

fibercrombie
& Fitch Co-

Eera M. Fitch, President

Madison Avenue and 45th Street,
New York

“Where the Blazed Trail
Orosses the Boulevard.”

' D



